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Insanligin tarihsel gelisiminde karanligin aydinlatilmasi 6nemli bir

adim olmustur. Bazi kabileler arasinda yapilan antropolojik calismalar,
insanlarin giindiiz gerceklestirdikleri konusmalar ile geceleri ates basinda
gerceklestirdikleri sohbetler arasinda belirgin bir fark oldugunu ortaya
koymustur. Hikaye, masal, mitoloji gibi sozlii anlatilar, efsane, inanc ve

benzeri sozlu kiiltiiriin dogmasini, cesitlenerek gelismesini saglamistir.

Bu nedenle karanhgin 1s18a kavusmasi, diger pek cok gelisim icerisinde

daha farkh bir konuma sahiptir.

Gece ve gunduzu yasayan insan, alet yapabilmeye basladigi zamandan, olasilikla Paleolitik
Donem'den itibaren karanligr aydinlatmaya calismis olmalidir. En erken insan izlerinin tespit
edildigimagaralar icinde, disarida buzul cag yasanirken, aydinliga ihtiya¢ duyulmustur ve
Insanoglu, aydinlanma icin magara icerisinde yaktigi ates kadar, atesi “eline almasini” saglayan
mesale ve yakitin biriktirilerek kullanilabildigi kandillerden yararlanmistir.

Buzul Cag sona erip magara disina ¢ikan insanin elinde en basit anlamda bir mesale oldugunu
rahatlikla soyleyebiliriz. Ancak elbette intiyac duyulan aydinligin suresi onemlidir. Dolayisiyla
sure, mesalenin yapildigi malzemeyi etkilemis, kisa zamanda yanip tukenecek materyaller
yerine, katran ve benzeri, direnci yuksek malzemeler kullanilarak yapilimis mesaleler, zaman
zaman sembolik anlamlar da yuklenerek, gunumuze kadar kullaniimaya devam etmistir.

Organik malzemeden yapiimasi nedeniyle arkeolojik kazi ve arastirmalarda mesaleye dair
somut izlere rastlanamamis olsa da Avrupanin yerlesim gormus magaralarinda tastan
yapllmis ve iclerinde yanma izi olan cok sayida ve cesitli formlarda kandiller bulunmustur.

Insanin, en erken donemlerden itibaren aydinlanma ihtiyacini mesale ve kandillerle sagladigini
rahatlikla soyleyebiliriz. Tarihsel gelisimde bu iki onemli kaynaga zamanla mum da eklenecek
ve iInsanin aydinlanma ihtiyaci bu ug arag ve onlarin kullanildigi kulturel ortama bagli olarak
sekillenen tastyicilaryla zenginlesecektir.



Acik
Kase Form

Kapali
Kase Form

Kulplu/Sapl
Form

Onciiler — Neolitik Dénem ve Sonrasi

Insanlarin magaralardan cikarak yerlesik hayata gectikleri,
tarimin basladigl, cesitli bitki ve hayvanlarin evcillestirildigi
canak comleksiz Neolitik Donem’de, tipki magara

Icinde bulunanlara benzeyen, ici sig bir sekilde oyularak
bicimlendirilmis tas canaklarin kandil olarak kullanilmis
olabilecekleri dusunulmektedir.

Donem sonlarinda yerlesik tarim kulturu ve artan

urunun depolanmasi ile baslayan sinifsal ayrim, kentlerin
kurulusuna olanak saglamistir. Mezopotamya, verimli
ovasl sayesinde zaten Neolitik yerlesmelerin yogun
oldugu bir cografyadir. Dolayisiyla ilk kentlerin de yine bu
cografyada ortaya cikmaya basladigi gorulir. MO 5000-
3000 arasina tarinlenen Kalkolitik Donem, urun fazlasinin
depolandidi, tapinak kavraminin dogdugu, dolayisiyla yeni
IS bolumu ve yeniis kollarinin dogmasi surecini tanimlar.
Sumer uygarligiyla baslayan sureg, Akkad, Babil, ardindan
Assurlular ile devam eder. Bu sirada Akdeniz'in guneyinde
Misir uygarliginin dogusuna tanik oluruz. Tum bu
uygarliklar bir tapinak ve saray cevresinde sekillenmigtir.

Bu alanlar buyuk boyutlu anitsal yapilar olmalari sebebiyle
aydinlatimasinda mesaleler kullaniimis olmalidir. Daha
kucuk alanlarda tercih edilen yontem veya siradan
Insanlarin evlerini nasil aydinlattigina dair somut veri
yoktur. Olasilikla ev icinde yemek pisirmede kullanilan
ocaklar, aynizamanda ev ici aydinlatmasini da saglamustir.
Bununla birlikte krali Ur mezarlarinda bulunmus altin

ve gumusten yapilmis deniz kabugu formundaki

kandiller, deniz kabuklarinin da kandil olarak kullanilmis
olabilecegini gostermesi acisindan onemlidir.



Gecmisin [siginda Aydinlatmanin Kronolojisi

Mumun ortaya cikisi

Anadolu’yu da kapsayan Akdeniz'in dogu kesimi, MO 3000-1000 tarihleri arasinda

Tung¢ Caglar olarak tanimlanan bir surece girdiginde, dnceki donemde oldugu gibi buyuk
imparatorluklar Akdeniz'i cepecevre sarmaktadir. Batida Yunanistan'da Myken kulturd,

Girit merkezli Minos uygarligl, Anadolu'da Hititler, Mezopotamya'da Assurlular ve guneyde,
Akdeniz'in diger yakasinda Misir uygarligiile, her birt kendine has, ancak digerleriyle iletisim ve
etkilesim halinde bir yeni dunya duzeni kurulmustur.

Tung Caglar, bakir ve kalayin birlesimiyle elde edilen tuncun, ¢cesitli alet ve esyalarda yaygin
bir sekilde kullanildigi ve bircok alanda Uretime dair ¢esitli teknik gelismelerin yasandigi bir
donemdir. Bu kapsamda bitkisel ve hayvansal yaglari elde edebilme surecinin sonuclarindan
biri olarak mum da bu donemde uretiimeye baglamistir.




Basit Bir Canaktan Kandile

Insanlik tarihine bakildiginda MO 1. binyil, koklerini 3. binden alan Eski Yunan medeniyetinin
guclendigi, once Ege ve ardindan Akdeniz havzasinda yayildigi bir donem olarak
tanimlanabilir. Bu strecin kabaca MO 1000-800 yillari arasinda kalan kismi, hakkinda fazla
bir bilginin olmamasindan oturt “Karanlik Caglar” olarak tanimlanir. Bu zaman baslangicinda
nufus azdir ve Tung¢ Caglarda kullanilan alfabe unutulmustur. Bircok yerlesmede yikim izleri
saptanmis, bir onceki donemin buyuk kralliklart yok olmustur.

Aynidonemleri kapsayan yerlesmelerde yurutulen kazilarda, kilden yapiimis ve elde
bicimlendiriimis kandiller bulunmustur. Fenike bulusu oldugu dusunulen bu kandiller, canak
formunda, bir kenari cimdiklenerek veya iki taraftan ice dogru bastirilarak fitil icin ozel bir

alan olusturulmus bicimdedir. Bu form, olasllikla elde kolayca uretilebilmeleri nedeniyle
populerligini MS 11.yuzyila kadar korumustur. Bu formda yapilimis kandillerde fitil icin bir kismin

bicimlendirilmesi yeni bir teknik uygulama olarak yorumlanabillir.




Gecmisin [siginda Aydinlatmanin Kronolojisi

Nitekim zamanla kandil govdesi derinlesecek, yakitin
dokulmesini onlemek icin ust kismi kapatilacak, fitil icin
burun yapilacak ve tasinmasi sirasinda kolaylik saglamasi
Icin ¢cesitli formlarda kulplar veya tutamaklar eklenecektir.
Islami Donem'de de benzer formlar tercih edilmis, ancak
ek olarak kandilin alt kismina bir canak yerlestirilmistir.

Yag haznesinin ust kisminin kapali olmasi, bezeme
yapilabilecek bir alan olusturmus, boylece bir sure

sonra gerek teknik uygulama ve buna bagl olarak form,
gerekse bezeme acisindan modalar ortaya ¢cikmistir.
Belirli formlar, motifler veya bezemeler populer olmustur.
Bu nedenle MO 7. yUzyil ve sonrasinda kandil formlarini
tipolojik acidan takip edebilmek ve ¢esitliantik kentlerde P
yUr(itilen kazilarda bulunan kandiller sayesinde s
tarinlendirme yapabilmek mumkun olmaktadir.

Kilden yapilmis kandiller elle, comlekci carkiyla veya
kalipla bicimlendirilmistir. Her ne kadar en erken
ornekler elde bicimlendiriimis ve zamanla kalip yapimi
yayginlasmissa da her uc teknik, kandil kullaniminin
sonlandigi zamana kadar uygulanmaya devam etmistir.
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Kilin yani sira yukarida
degindigimiz gibi tastan ve
metalden de kandil yapildig
gorulur. Degerlimadenlerden
yaplimis ornekler az sayida
gunumuze ulasmistir; bugun pek
cok muze ve 0zel koleksiyonda
tunctan yapilmis kandilleri goruruz.
MS 4. yUzyil ortalarindan sonraise
camdan yapilimis kandillerle de
karsilasiriz.



Kullanilan Malzemeler

Kandillerde kullanilan yakitin ve fitil malzemesinin ne kadar onemli oldugu, antik kaynaklarin
gunluk hayata dair anlatimlarindan ¢ikartilabilir. GunlUk hayattan anlatimlarin oldugu bazi
eserlerde, ozellikle kandil isinin; duvar resimleri, heykeller veya kap kacak uzerinde yarattigl
kotu gorunumden bahsedildigini goruyoruz. Boylece gorkemli gecen aksam yemekleri
sonrasinda kolelerin islak sungerlerle duvar resimlerini veya duvarlari temizledigini hayal
edebiliriz. Bunun temel nedeni, kandilde kullanilan yag ve fitilin kalitesidir. Ornegin ince bir fitil
hizla yanacak, bolca is ¢cikaracaktir: benzer durum kalin fitil kullanildiginda da ortaya ¢cikmis
olmalidir. Ustelik fitilin kalinlidr, yadi cabucak emmesine izin vermeyecedinden, alevin sonik
olmasi gibi tehlike de soz konusudur. Bu nedenle kandil ve diger aydinlatma araclarinda
kullanilan malzemenin niteligi onemlidir.



Yan Araclar

Kandilini¢ine yag konulmasiicin
olasilikla bir kenarinda emzik
bulunan kaplar kullaniimistir. Ayrica
hangi malzemeden yapllirsa
yapilsin, kandilin icindeki fitil
yandikga gekilmesi gerektiginden,
buisicin cimbiz veyaigneler
kullaniimistir. Bazen fitilin yandikca
duzeltiimesi gerektiginde bicaga
benzeyen fitil duzelticilerden de
yararlaniimistir. Igneler, cmbizlar
vevya fitil duzelticiler, kandilin
askilarina asilirdi.
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Konular

Standart forma sahip olan kandiller
Uzerinde ¢cok cesitli bezemeler bulunur ve
bunlarin buyuk bir kismi dogrudan gunluk
yasamdan sahneleriicerdigiicin, antik
cag sosyal yasamina dair bilgilerimizin de
artmasini saglamislardir. One ¢ikan konular
arasinda dini sahneler, tarihi kisilikler,
gunluk hayat, hayvanlar, bitkisel bezemeler,
sayllabilir. Gladyator oyunlari, populer
eserlerin taklitler, mitolojik konular da
begenilerek islenmigtir.
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Gecmisin [siginda Aydinlatmanin Kronolojisi

Mesale, Mum, Kandil Tastyicilar ve Diger Aksesuarlar

Insanlarin evlerini, saraylarini veya sokaklarini, bazen geceleri hamam, tiyatro gibi kamusal
yapillarintaydinlatmak icin kullandiklari mesaleler, mum ve kandiller, duvara acilmis bir nis veya
rafta yakilarak aydinlatma islevini yerine getirmekteydi. Ancak elbette geceleyin eglenceli
aksam yemeklerinden donen sarhoslarin, yolcularin, gece eve gec gelen ev sahibinin yolunu
aydinlatan kolelerin bu araclari rahatca tasiyabilmeleri icin aksesuarlara intiyaci vardi. Ayrica
bu araclar zenginlerin evlerinde herhangi bir sekilde geceyi aydinlatamazdi; donemin zevkini
ortaya koyacak sekilde suslu ve gosterisli olmaliydilar. Boylece aydinlatma tarihine laterna,
kandelabrum, lykhnouhos gibi isik tasiyicilar girdi.

Sokak aydinlatmasinda ornegin geceleyin sokakta yurtyebilmek, belki cadde aydinlatmasi
sirasinda dukkanlarin kapisi onune asmak, ya da gemilerin kic ve burunlarina asilarak hem
geceyi aydinlatmak hem de haberlesmede kullanmak icin fenerlerden yararlanilimistir. Fenerler
aterna — Lantern olarak adlandirimigtir.

Sokaklarin
Street Lighti

Rezan Has Miizesi




Kapali mekan aydinlatmasi icin cok kullanilan araclardan biri
Kandelabrum'dur. Bunlarin duvara asilan ve kendi basina ayakta
duran iki temel tipi vardir. Duvara asilanlar Ge¢ Tunc¢ Cag'dan
itibaren On Asya ve Misir'da érneklenir. Kendi basina ayakta
durabilenler ise genellikle MO 1. binyildan itibaren On Asya ve

Akdeniz havzasi kiiltiirlerinde goriilmeye baslamistir.

MO 5. yUzyildan itibaren cesitli vazo resimlerinde yiksek bir ayak Uzerinde yer

alan sig bir kaseden olusan kandil tasiyicilar betimlenmistir. Bunlarin madenden
yapilmis 6rnekleri Roma Imparatorluk Donemi boyunca cok cesitli formlarda ve farki
yUksekliklerde Uretilmistir. Kandelabrumlar genellikle Gc ana bolimden olusur: Uc ayak
seklinde bicimlendirilmis kaide, bunun uzerine yerlestirilen, bazen farkl yuksekliklere
ayarlanabilen ve ¢esitli profillere sahip ayak ve bazen ortasinda kandilin yerlestirilecedi
sivri soketin bulundugu kase kismi. Ustteki tablada yer alan sivri soket, metal kandilin
dibinde aciimis yuvanin icine girerek, kandilin sabitlenmesi saglanmis olurdu.
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Kandelabrumlar yuksek bir ayak ve bu ayagin
ucuna eklenen kandil veya mesale gibi araclari
tasirken, bir heykel olarak bicimlendiriimis
ornekleri de vardir. Bu heykeller evierde
yuksek kaideler Uzerinde duruyorlardi ve evin
dekorasyonunda onemli bir rol ustleniyor
olmaliydilar. Elbette sadece ellerinde tuttuklari
aydinlatma araclar deqil, bu araclarin heykel
Uzerinde yarattigiisik golge oyunlariyla da
misafirlere guzel bir gorsel solen hazirlaniyordu.
Pompel evlerinde bunlarin oldukga gorkemili
ornekleri bulunmustur.

Kilise aydinlatmasi ise ¢ok sayida camdan
yapilmis kandili veya mumu tasiyan araclarla
gerceklestiriimistir. Ornegin Bizans Doneminde
agir metal bir govde icine yerlestirilmis cok
saylda cam kandlili tasiyan polikandilionlar
sayesinde, ¢cok burunlu dahi olsa pismis
topraktan yapiimis kandillerden daha fazla
aydinlik saglanmis oluyordu. Yuksekligi
ayarlanabilen disk, kare ya da dikdortgen
formunda bicimlendirilmis, uzerinde mum veya
kandil ya da her ikisini de tasiyan esyalar olarak,
cok cesitli form ve malzeme ile uretilmistir.
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Bizans Doneminde kilise aydinlatmasinda goriilen bir baska uygulama ise
“Chorus” olarak adlandirilmistir. Kilisenin ortasinda kubbeden asagiya
dogru inen zincirlere bagli sayisiz polikandilion ve mumluk, kilise icindeki

1siklandirmanin artmasini sagliyor ve ayni zamanda duvarlarda olusan

dalgalananisiklar, kilise icinde etkileyici bir atmosfer yaratiyordu.




Sadece Aydinlatma Mi?

Karanhigim aydinlatilmasi, nesnel bir coztimdiir ancak insana kazandirdigi
olumlu duygular; mesale, kandil ve mumlarin farkli anlamlar ytiklenerek de
kullanilmasini saglamistir. Ornegin diigiin térenlerini betimleyen Antik Yunan
vazo resimlerinde, diigiin gecidine eslik edenlerin ellerinde tuttuklart mesaleler,
torenin gece gerceklestigini gostermenin yani sira, sembolik olarak baba evinden
/ocagindan cikan kadinin kocasinin evine/ocagina gidisini ve kadinin sosyal

konumunun degistigine de isaret ediyor olmahdir.

Antik Yunan dinyasinda mesale yarismalarinin yapildigi da bilinmektedir. Ginumuzdeki bayrak
yarisina benzeyen bu etkinlikte kullanilan mesalelerin betimlerine bazi kent sikkelerinde ve vazo
resimlerinde rastlanmaktadir.

Kult aktiviteleri hakkinda fazlaca bilgimizin olmadigi Eleusis torenlerinde dans ve cesitli
etkinliklerin yani sira mesale yakilmasi da torenin onemli bir kismini olusturuyordu. Gece yakilan
mesaleler, sembolik olarak yeralti karanligindan gecisi temsil ediyordu ve yeniden dogmak
yerine aslinda simgelenen olumdu. Gece karanligi, mesalelerden yansiyan 1sik,

bu kapsamda torende gerekli havanin olusmasini sagliyordu. Gunesin dogmasiyla da olum
gerceklesmis ve obur dunyada yeni yasam baslamis oluyordu.

Mesale bir saldiri araci olarak da kullaniimistir. Ornegin Pergamon BuyUk Sunak kabartmalarinda
tanrica Artemis ve Hekate, mesale ile dusmanlarina saldirmaktadir. Ayrica mesaleler, savas

taktiklerinde dusmani sasirtmak ve haberlesme araci olarak da yaygin bir sekilde kullaniimistir.

Roma Imparatorluk Doneminde Imparator Domitianus zamaninda mesale ile ¢esitli 1sik oyunlari
duzenlendigi, gladyator oyunlarinin da geceleri yapiimaya baslandigi bilinmektedir.
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Dini torenlerde ve kehanet ya da buyu uygulamalarinda da kandillerin ozel bir yeri oldugu
anlasiimaktadir. Roma Imparatorluk Déneminde belirli bly rittelleriicin beyaz renge
boyanmis ve hi¢ yakilmamis kandillerin kullanildigr gorulmektedir. Misir'da kutlanan kandll
festivalinin ise; Agustos ayinda Isis veya Horus'un, aralik ayinda Osiris'in dogum gund
kutlamalariyla baglantili olabilecegi dusunulmektedir.

Kandiller, uzerlerinde tasidiklar motiflerle, ait olduklari donemin dini ve sosyal yasantisina
yonelik ¢cesitliimalarda da bulunurlar. Soylu arkadaslarin birbirlerine yeni yil kandili hediye
etmesi gibi geleneksel uygulamalar vardir. ANNVM NOVVM FAVSTVM FELICEM - *Mutlu ve

bereketli bir yeniyil” yaziti iceren bir kalkan tasiyan, Nike figurlt kandiller gib.

Eski Yunan ve Roma'da yuksek rutbeli kisilerin onunde 1sik tasinarak onurlandiriimalari,
soylularin portreleri etrafinda surekli kandilin yanmasi, bu kisilerin insanlari aydinlattigr ve
yol gosterdigi anlamini tagiyor olmaliydi. Kisileri onurlandirmanin yollarindan biri olan bu
uygulamalarin Bizans Doneminde devam ederek kiliselerde aziz ikonalarinin aydinlatimasi
gelenegine donustugu ileri surulmektedir.

Isik, pagan dinler kadar tek tanrili dinlerde de onemlidir. MS 7. yUzyila tarihlenen Sophroniusun
Kitabinda "Kandiller ve mumlar sonsuz isigin sembolleridir, ama ayni zamanda tekrar
dirildiklerinde adil olanlardan ¢ikacak isigi da yansitmaktadirlar” seklindeki ifade, Incilin
okunmasinin kandilin yanisiyla sembolize ediimesi, kilisenin kendisinin Isanin kandili olmasi,
kandillerin dunyanin gokyuzundeki yildizlar olarak tanimlanmasi, kandile ve dolayisiyla
yandiginda ortaya ¢ikan isiga yuklenen dinsel anlamlardir.

Islamiyet'te de 1sigin en glizel tasvirlerinden biri Nur Suresi 35. Ayette gecer: “Allah, goklerin ve
yerin nurudur (@ydinlaticisidir). O'nun nurunun temsili, icinde lamba bulunan bir kandil gibidir.

O lamba bir billur icindedir; o billur da sanki inciye benzer bir yildiz gibidir ki, doguya da batiya
da nispet edilemeyen mubarek bir agactan cikan yagdan tutusturulur. (Bu oyle bir agac ki)
yagl, nerdeyse, kendisine ates degmese bile 1sik verir. (Bu 1sik) nur Ustune nurdur. Allah diledidi
kimseyi nuruyla hidayete iletir. Allah insanlara (iste boyle) misal verir; Allah her seyi bilir”
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Gecmisin Isiginda Aydinlatmanin Kronolojisi

KANDILIN GELISIMI

Orta veya Son Tun¢ Cagi
5799 (PT)-IAM

Arkaik Donem,
MO 7.yy sonu - 6. yy. basi
6384 (PT.)-iAM

Hellenistik Donem,
MO 3. yy.ilk yansi
1917-RHM

Hellenistik Donem,
MO 2-1.yy.
1915-RHM

Erken Roma imparatorluk Dénemi,

MS 1.yy. (MS 30-70)
1955-RHM

Roma imparatorluk Dénemi,
MS 2. yy.ilk yarisi
1956-RHM

Gec Roma - Erken Bizans D6nemi,

MS 4-6. yy.
2046-RHM

Erken Bizans D6nemi,
MS 5-7.yy.
1615-RHM

Bizans D6nemi,
MS 5-7.yy.
2042-RHM

Selcuklu Donemi
1617-RHM

Rezan Has Miizesi

Arkaik Dénem (?), Demir Cag,
MO 8-6.yy. MO 8.vyy.
2033-RHM 3874 (C.C.)-iAM

Klasik D6nem, Klasik D6nem,
MO 6. yy. sonu-5.yy. MO 5. yy. sonu
1910-RHM 4220 (P.T.)-IAM

Hellenistik Donem, Hellenistik Donem,
MO 2. yy. MO 2-1.yy.
833 (PT.)-IAM 1918-RHM

Hellenistik Donem, Gec Hellenistik-Erken Roma Dénemi,
MO 2-1. yy. MO 1-MS 1. yy.
1606-RHM 74.34 (PT)-IAM

Roma imparatorluk Dénemi, Roma imparatorluk Dénemi,
MS 1. yy. MS 1. yy. ortasi
2039-RHM 6847 (PT.)-IAM

Roma imparatorluk Dénemi, Gec Roma Dénemi,
MS 2-4.yy. MS 3-5.yy. (?)
75.29 (PT.)-IAM 6983 (P.T.)-IAM

Gec Roma - Erken Bizans Donemi, Gec Roma - Erken Bizans D6nemi,
MS 4-6. yy. MS 5-7.yy.
2047-RHM 7284 (P.T.)-IAM

Bizans Donemi, Bizans Donemi,
MS 5-6. yy. MS 6-7.yy.
1613-RHM 1987-RHM

Bizans Donemi, Bizans Donemi,
MS 6-7.vyy. MS 6-8. yy.
1987-RHM 15.639 (P.T.)-IAM

IN THE LIGHT OF THE PAST:

A CHRONOLOGY OF ILLUMINATION

GECMISIN
[SIGINDA

AYDINLATMANIN KRONOLOJISI

18



REZAN HAS
MUZESI

Ziyaret Saatleri | Visiting Hours
Her Giin | Everyday 09.00-18.00

Kadir Has Universitesi,

Rezan Has Miizesi Kadir Has
Caddesi, Cibali, 34083, Istanbul
212 533 65 32 www.rhm.org.tr



GECMISIN ISIGINDA
AYDINLATMANIN KRONOLOJISI

INTHE LIGHT
OF THE PAST

= [STANBUL
"E] ARKEOLOJI
MUZELERI

A CHRONOLOGY OF ILLUMINATION

REZAN HAS

MUSEUM

TR/EN



A Chron;o

1nation

gy of Illumi

In the Light of the Past

.a. %
A

fhls

Rezan Has Museum



The illumination of darkness was a crucial step in humanity’s historical
development. Anthropological studies among the tribal communities
have revealed a distinct difference between conversations held during the
day and those around the fire at night. Oral traditions, including stories,
fairy tales, myths, legends, and beliefs, were born in this environment and
evolved as they diversified. For this reason, the emergence of light from
darkness holds a unique and meaningful place among many other aspects

of human progress.

Since the time humans began crafting tools, likely as early as the Paleolithic Period, they must
have sought ways to illuminate the darkness they experienced alongside the cycle of day

and night. Within the caves where the earliest traces of human activity have been identified,
light was essential, especially during the harsh conditions of the lce Age outside. To meet this
need for illumination, early humans not only relied on fires lit within caves but also developed
methods to “carry” fire, such as torches, and utilized lamps capable of storing and burning fuel.

When the Ice Age ended and humans moved out of caves, it is safe to say that in their hands
they carried, at the very least, a simple torch. Yet the duration of the light was crucial. This
need influenced the choice of materials, and instead of substances that burned out quickly,
more durable materials, such as tar, were used. Torches made in this way not only provided
longer-lasting light but at times also carried symbolic meaning, continuing to be used up to the
present day.

Although no concrete traces of torches have been found in archaeological excavations and
research, due to their organic material composition, numerous stone lamps of various forms
bearing traces of burning have been discovered in inhabited caves across Europe.

It can be said with certainty that from the earliest times, humans met their need for light with
torches and lamps. Throughout history, candles were later added as a third source, enriching
humanity’s need for illumination through these three devices, along with the stands and
holders that developed within the cultural settings in which they were used.
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Pioneers — The Neolithic Period
and Beyond

During the Aceramic Neolithic Period, when humans left

the caves, adopted a settled lifestyle, began farming, and
domesticated various plants and animals, stone vessels were
Identified. These shallowly carved stone bowls are thought to
have been used as lamps.

Towards the end of this period, the emergence of a settled
agricultural culture and the storage of surplus produce led to
social stratification, paving the way for the establishment of
cities. Mesopotamia, with its fertile plains, had already been a
landscape densely populated by Neolithic settlements.

It is therefore within this region that the earliest cities

began to appear. The Chalcolithic Period, dated between
5000 and 3000 BCE, marks a stage in which agricultural
surpluses were stored, the concept of the temple emerged,
and consequently, new divisions of labor and occupational
specializations arose. This trajectory, initiated with Sumerian
civilization, continued with the Akkadians, Babylonians, and
subsequently the Assyrians. At the same time, the southern
Mediterranean witnessed the birth of Egyptian society. Al
these cultures were organized around temples and palaces.

Owing to the monumental scale of these structures, torches
must have been the primary means of illumination. However,
there is no concrete evidence regarding the methods
employed in smaller spaces or how ordinary households
were lit. ltis likely that domestic hearths, primarily used for
cooking, simultaneously served as sources of light. Equally
significant are the shell-shaped lamps of gold and silver
discovered in the Royal Tombs of Ur, which suggest that
actual seashells may also have been employed as lamps.
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The Emergence of the Candle

When the eastern Mediterranean, including Anatolia, entered the Bronze Age (ca. 3000-1000
BCE), the region, much like in earlier times, was encircled by powerful empires. In the west,

the Mycenaean culture in Greece and the Minoan civilization centered on Crete; in Anatolia,
the Hittites; in Mesopotamia, the Assyrians; and in the south, across the Mediterranean, the
Egyptian society, each distinctive in character yet in constant contact and interaction with
one another-together established a new world order.

The Bronze Ages represent a period in which bronze, an alloy of copper and tin, was widely
employed in the manufacture of various tools and objects, accompanied by significant
technological advances in numerous fields of production. Within this context, one of the
outcomes of developing processes to obtain vegetal and animal oils was the invention of the
candle, which began to be produced during this era.




From a Simple Bowl to an Oil Lamp

In the broader course of human history, the first millennium BCE can be defined as

the era during which Ancient Greek civilization, whose roots extend back to the third
millennium, gained strength and expanded first across the Aegean and then throughout
the Mediterranean Basin. The portion of this period roughly spanning 1000-800 BCE is
commonly referred to as the "Dark Ages,” owing to the scarcity of available information.
At the outset of this era, populations were small, and the alphabet used during the Bronze
Age had been forgotten. Archaeological evidence reveals traces of destruction in many
settlements, while the great kingdoms of the preceding age had vanished.

Excavations conducted in settlements dating to the same periods have uncovered
handmade clay lamps. Thought to be a Phoenician invention, these lamps were bowl-
shaped, with one side pinched or pressed inward from both edges to create a designated
area for the wick. This form likely retained its popularity until as late as the 11" century CE,
owing to its ease of production by hand. The shaping of a specific section for the wick in
such lamps may be interpreted as the application of a new technical innovation.




In time, the bodies of lamps became deeper, their
upper sections were covered to prevent fuel from
spilling, spouts were added to hold the wick, and
handles or grips of various forms were attached

to facilitate transport. Similar forms continued to
be favored during the Islamic Period; however, an
additional bowl was also placed beneath the lamp.

The closure of the upper section of the oil reservoir
created a surface suitable for decoration, and

over time, fashions emerged in both technical
application and, consequently, in form, as well

as in ornamentation. Certain shapes, motifs, and
decorative schemes gained popularity. For this
reason, from the 7" century BCE onward, it has
become possible to trace lamp forms typologically
and to establish chronologies based on the lamps
unearthed in excavations carried out in various
ancient cities.

Clay lamps were shaped by hand, on the potter’s

wheel, or with the use of molds. Although the earliest

examples were handmade, and mold production

became increasingly widespread over time, all three
techniques continued to be employed until the use of

lamps ultimately came to an end.




In addition to clay, lamps were also
produced from stone and metal.
Only a small number of examples
made of precious metals have
survived to the present; however,
numerous bronze lamps can be
found in museums and private
collections today. From the mid-
4" century CE onward, lamps
made of glass also appear.



Materials Used

The significance of the fuel and wick materials employed in lamps can be inferred from
ancient sources that describe aspects of daily life. In certain works, containing such
accounts, particular reference is made to the unsightly traces of lamp soot on wall
paintings, sculptures, or vessels. One may thus imagine slaves cleaning wall paintings or
walls with wet sponges after lavish evening banquets. The primary cause of this was the
quality of the oil and wick used in the lamps. For instance, a thin wick would burn quickly
and produce abundant soot; a similar problem must also have arisen with thick wicks.
Moreover, because a thick wick could not easily absorb the oll, the flame risked becoming
dim or extinguishing altogether. For these reasons, the quality of the materials employed in
lamps and other lighting devices was of critical importance.



Supporting Tools

Oil was probably poured into the
lamp with the help of vessels fitted

with a spout on one side. In addition,

regardless of the material from
which they were made, as the wick
Inside the lamp burned down,

it had to be drawn up, a task carried
out with tweezers or needles.

At times, when the wick needed

to be straightened, blade-shaped
wick trimmers were also employed.
These needles, tweezers, or
trimmers were often hung from the
lamp’s suspension devices.
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Subjects

Lamps of standard form often bear
a wide variety of decorations, many

of which depict scenes from daily

life, thereby contributing to our
understanding of social life in antiquity:.
Among the prominent themes are
religious scenes, historical figures, daily
activities, animals, and vegetal motifs.
Gladiatorial games, imitations of popular
works, and mythological subjects
were also frequently and favorably
represented.
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In the Light of the Past: A Chronology of Illumination

Torches, Candles, Lamps, Their Holders, and Other

Accessories

Torches, candles, and lamps, used by people to illuminate their homes, palaces, or streets,

and occasionally public buildings such as baths or theaters at night, were often placed in a walll
niche or on a shelf to serve their purpose. Yet, for drunken revelers returning from joyful evening
feasts, for travelers, or for slaves lighting the way of a master coming home late at night,
accessories were necessary to carry these devices with ease. Moreover, such implements
could not simply light the night in the houses of the wealthy; they also had to be ornate and
iImpressive, reflecting the taste and refinement of the period. Thus, into the history of lighting
entered carriers such as the lantern, the candelabrum, and the lykhnouhos.

In street lighting, lanterns were employed, for instance, to enable walking at night, to be hungin
front of shop doors during avenue illumination, or to be suspended from the sterns and bows of
ships, both to light the night and to serve as a means of communication. These lanterns were
referred to as Laterna-lanterns.
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One of the most frequently used devices for indoor lighting was

the candelabrum. There are two primary types: wall-mounted

and freestanding. Wall-mounted examples appear from the Late
Bronze Age onward in the Near East and Egypt, while freestanding
candelabra generally begin to be attested in Near Eastern and

Mediterranean cultures from the first millennium BCE.

From the 5" century BCE onwards, depictions of such a stand consisting of a shallow
bowl set upon a tall base can be found in various vase paintings. Metal examples of
these lamp holders were produced throughout the Roman Imperial Period in a wide
range of forms and heights. Candelabra were generally composed of three main
parts: a base shaped with three feet, a stem placed above it, which could sometimes
be adjusted to different heights and presented in various profiles, and finally a bowl at
the top containing a sharp socket that secured the lamp in place. This socket, situated
on the upper platform, was fitted into the recess at the bottom of the metal lamp,
ensuring that the lamp could be used safely.

Rezan Has Museum
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While candelabra were designed to carry lamps
or torches atop tall stands, some examples
were fashioned as statues. These sculptural
candelabra stood on high pedestals within
homes and likely played a significant role in
Interior decoration. Their appeal was not limited
to the lighting devices they held; the interplay of
light and shadow cast by these lamps across the
sculpted figures would have created a striking
visual spectacle for guests. Particularly grand
examples of such candelabra have been found
In the houses of Pompeii.

Church lighting was achieved using devices

that held numerous glass lamps or candles.

For example, during the Byzantine Period, polycandilion,
which consisted of multiple glass lamps set within a
heavy metal framework, provided far greater
llumination than even multi-nozzled terracotta lamps.
These devices, oftenin disk, square, or rectangular
forms and sometimes height-adjustable, were designed
to carry candles, lamps, or both, and were produced in a
wide variety of forms and materials.

Rezan Has Museum
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Another lighting practice observed in Byzantine churches was the use
of the “Chorus”. Countless polycandilion and candleholders, suspended
from chains descending from the central dome, increased the overall
illumination within the church, while the flickering lights cast upon the

walls created a striking and immersive atmosphere.




More Than Just Lighting?

While lighting the darkness served a practical purpose, the positive emotions it
evoked also allowed torches, lamps, and candles to acquire additional symbolic
meanings. For instance, in Ancient Greek vase paintings depicting wedding
ceremonies, the torches held by participants accompanying the bridal procession
not only indicate that the event took place at night but also symbolically mark the
bride leaving her father’s home to her husband’s home, signaling a change in her

social status.

It is also known that torch races were held in the Ancient Greek world. Similar to modern relay
races, the torches used in these events are depicted on certain city coins and vase paintings.

In the Eleusinian ceremonies, about which our knowledge of cultic activities remains limited,
torch-lighting formed an important part of the ritual alongside dance and various other
activities. Torches lit at night symbolically represented the passage through the darkness of the
underworld, signifying death rather than rebirth. The interplay of night's darkness and the light
reflected from the torches created the necessary atmosphere for the ceremony; with the rising
of the sun, death had occurred, and a new existence in the other world had begun.

The torch was also employed as a weapon. For example, in the reliefs of the Great Altar of
Pergamon, the goddesses Artemis and Hecate are depicted attacking their enemies with
torches. In addition, torches were widely used in military tactics to confuse opponents and as
tools of communication.

During the Roman Imperial Period, under the reign of Emperor Domitian, various light displays
using torches were organized, and gladiatorial games began to be held at night as well.
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Lamps also held a special place in religious ceremonies, divination practices, and magical
acts. During the Roman Imperial Period, certain ritual spells employed lamps that were
painted white and never lit. In Egypt, the lamp festival is believed to have been associated with
the birthdays of deities, such as Isis or Horus in August, and Osiris in December.

Lamps, through the motifs they bear, also convey various allusions to the religious and social life
of thelir respective periods. Traditional practices existed, such as noble companions gifting one
another lamps for the New Year, for example, lamps featuring a figure of Nike holding a shield

inscribed with ANNVM NOVVM FAVSTVM FELICEM (A Happy and Prosperous New Year”).

In Ancient Greece and Rome, carrying light before high-ranking individuals as a form of honor,
as well as the continuous burning of lamps around the portraits of nobles, likely symbolized
these figures as sources of illumination and guidance for others. This practice, one of the ways
to pay tribute to prominent individuals, is believed to have continued into the Byzantine Period,
evolving into the tradition of illuminating icons of saints within churches.

Light held significance not only in pagan religions but also in monotheistic faiths. In
Sophronius’ 7" century CE work, he states: “Lamps and candles are symbols of eternal light,
yet they also reflect the light that willemerge from the righteous when they are resurrected.”
The lighting of a lamp to symbolize the reading of Scripture, the identification of the church
itself as Christ’'s lamp, and the depiction of lamps as the stars of the heavens—all reflect the
religious meanings ascribed to the lamp and, by extension, to the light it produces.

One of the most beautiful depictions of light in Islamic culture is found in the Quran, Surah al-
Nur, verse 35: “Allah is the Light (the illuminator) of the heavens and the earth. The example of
His Light is like a lamp with a flame burning within it. That lamp is enclosed in crystal, and the
crystalis asif it were a star resembling a pearl, lit from the oil of a blessed tree, neither of the
East nor of the West. (This is such a tree that) Its oil would almost shine forth evenif fire did
not touch it. (This Light is) Light upon Light. Allah guides to His Light whom He wills. Allah sets
forth examples for mankind (in this way), and Allah knows everything.”
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THE DEVELOPMENT
OF THE LAMP

Middle and Late Bronze Age
5799 (PT.) - 1AM

Archaic Period,

Late 7" cent. to early 6" cent. BCE

6384 (P.T.) -1AM

Hellenistic Period,
First half of the 3" cent. BCE
1917 - RHM

Hellenistic Period,
21t cent. BCE
1915-RHM

Early Roman Imperial Period,
1t cent. CE (30-70 CE)
1955 - RHM

Roman Imperial Period,
First half of the 2" cent. CE
1956 - RHM

Archaic Period (?), Iron Age,
8"-6'" cent. BCE 8" cent. BCE
2033 -RHM 3874 (C.C.) -1AM

Classical Period, Classical Period,
Late 6t cent. to the 5" cent. BCE Late 5" cent. BCE
1910 - RHM 4220 (P.T.)-1AM

Hellenistic Period, Hellenistic Period,
2" cent. BCE 2n—1stcent. BCE
833 (PT.)-IAM 1918-RHM

Hellenistic Period, Late Hellenistic-Early Roman Period,
2"-1stcent. BCE 1stcent. BCE to 15t cent. CE
1606-RHM 74.34 (PT.) - 1AM

Roman Imperial Period, Roman Imperial Period,
1stcent. CE Mid-1stcent. CE
2039 -RHM 6847 (P.T.) - 1AM

Roman Imperial Period, Late Roman Period,
2"-_4% cent. CE 3rd-5t cent. CE (?)
75.29 (PT.) -1AM 6983 (P.T.) -IAM

Late Roman-Early Byzantine Period,

4—6t cent. CE
2046 - RHM

Early Byzantine Period,
5th_7t cent. CE
1615 -RHM

Byzantine Period,
5th_7t cent. CE
2042 - RHM

Seljuk Period
1617 - RHM
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Late Roman-Early Byzantine Period, Late Roman-Early Byzantine Period,
46" cent. CE 5th_7t cent. CE
2047 - RHM 7284 (P.T.) -1AM

Byzantine Period, Byzantine Period,
5t—6* cent. CE 5t—6t cent. CE
1613 - RHM 923 (P.T.) -1AM

Byzantine Period, Byzantine Period,
6t"-7"" cent. CE 6t"-8t cent. CE
1987 - RHM 15.639 (P.T.) - 1AM
GECMISIN ISIGINDA

AYDINLATMANIN KRONOLOJISI

IN THE LIGHT
OF THE PAST

A CHRONOLOGY OF ILLUMINATION
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